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The innovation of the camera evolved with our knowledge of human perception. This tandem relationship continues today, 
as new media generate new ways of seeing and knowing. Throughout the 20th Century, we learned to look at the world 
through the lens of a machine. Today, that machine looks back at us. Our optical devices are not only cameras. They are 
systems. Any university student of photography should have some theoretical understanding of the relationship between 
human perception, lens-based media and culture.  
 
I believe a successful photo curriculum involves lifting up the 20th century teaching canon and expanding it in both 
directions simultaneously - reaching forward into digital culture and backwards to the roots of pre-cinema experimentation. 
I try to emphasize the haptic as a conceptual tool, and I believe the presentation of photographs has expanded from the 
frame into multiple forms, including installation, textile, projection and virtual experience. 
 
Beginning photography courses usually start off with one assignment that solidifies an understanding of the exposure 
triangle, such as depth of field or rack focus projects. The second assignment uses some law of Gestalt theory to get the 
students looking through the camera and using composition as a conceptual tool. The next assignment should teach them 
how to effectively use a random method, such as a film swap, a performance, shooting in crowds or shooting on the fly. The 
fourth assignment pushes students in the opposite direction, where they have total control over what is in front of the 
camera, such as a composed studio project, a theatrical still or a constructed image.  Finally, the beginning student should 
research an artist or art topic that influences their work in a way that helps them develop a self assigned final project. A 
great sense of accomplishment and satisfaction comes when students evaluate all the work from one studio and learn how 
to edit a cohesive and finished portfolio. 
 
Mid and high-level students have the essential technical skills, but they need to learn how to work fluidly between digital 
applications and analog media. This is often an uncomfortable stage when students struggle to find their voice. Venturing 
outside of one's comfort zone to find new perspectives will help build confidence. In the end, it is a focused refinement of 
one's own ideas that is needed to mount an exhibition. Along the final approach to graduation, students should translate 
their ideas through different forms to reach different publics. For example, they should develop an online presence, learn to 
give an artist talk and learn how to connect and communicate inside and outside the art world. 
 
With all my studio courses parallel readings, discussions and art survey lectures (per assignment) make each exercise more 
expansive and relevant. Every photography student should possess a strong understanding of photography's core and 
recurring critiques, such as the imperfect relationship between photography and memory as described by Albers, Fried, 
Sontag, Stallabrass, Barthes, Sekula and Cotton. 
 
History, theory, critical thinking, new perspectives, humor and adventure are emphasized in my studio courses. 
Undergraduates should leave college with enough technical expertise to enter professional practice. They also need 
sufficient knowledge of art history and criticism to pen a research question for entrance to graduate school. Through field 
trips and group projects, I try to engage students in experiences and exchanges outside the studio that will contribute to 
their personal growth as well as their understanding of the role of arts in culture.  
 
I am comfortable adopting any current syllabi in your program. I can also generating new curricula as a result of teaching 
photography in multi-discipline environments.  I have taught all levels of photography, from 4x5 to digital darkroom, as well 
as video art, film production, site-specific installation art, exhibition design, environmental tourism and critical issues and 
writing in contemporary art. 
 
 
PEDAGOGICAL RESEARCH 
College Art Association, New York (2017) Panel Chair, The Maker Mentality 

Society for Cinema & Media Studies, Atlanta (2016) Ecomedia: From Classroom to Community 

Association of Digital Humanities Organizations, Krakow (2016) Establishing Communities in the Digital Humanities 

Columbus State Univ. Visiting Artist & Scholar (2016) Stateline to Studio: Globalism in the Southern Landscape 

Society for Photographic Educators, New Orleans (2015) Digital Humanities and the Documentary Arts 


